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Fashion Memories and Ideologies
Ales Erjavec

( Research Centre of the Slovenian Academy of Sciences and Arts )

Abstract:

This article is a speech made by Professor Ales Erjavec at the International
Symposium on "Contemporary Aesthetics and Anthropology: Fashion Studies” jointly
organized by the College of Media and International Culture of Zhejiang University
and Zhejiang University of Media and Communications in September 2017. The full
text is divided into three parts. The first part is the memory of daily life in the sixties
and seventies in Eastern Europe (mainly Yugoslavia) and the United States. It mainly
includes jeans, bell-bottoms, and tie with floral patterns. Finally, it is pointed out that
the democratization of daily life makes fashion and luxury goods difficult to appear;
the second part is the combing of the diachronic development of fashion, which
illustrates the difference between modern fashion and ancient fashion, and points out
the special cases (including political information) of modern fashion: overalls. It leads
to the third part of the discussion; the third part mainly analyzes the fashion of the
trousers with political ideology, explores the overalls in different historical contexts.
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Under the ideology, the design of the overalls is associated with the avant-garde,
Italian futurism, and Russian constructivism.
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