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“Walter Benjamin, 7he Arcades Project, Cambridge, MA: Belknap Press of Harvard University
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®See in Giacomo Leopardi, Dialogue between Fashion and Death, in idem,  The Moral Essays,
New York: Columbia University Press, 1983, pp.50-53, esp. 51.
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®See in Gertrud Lehnert, “Das vergangliche Kleid, ” in “Dressed! Art en Vogue, ” special issue
of Kunst forum International 197 (June - July2009), pp. 266 - 283, esp. 275.

®See in Roland Barthes, The Fashion System, trans. Matthew Ward and Richard Howard, Berkeley:
University of California Press, 1990, p. xii.

®See in Georg Simmel, “The Philosophy of Fashion, ” Thousand Oaks, CA: Sage, 1997, pp. 187 - 206,
esp. 190.
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®0n the theory of attractiveness, see, for example, Martin Grindl, “Attraktivitatsforschung:
Auf der Suche nach einer Formel der Schonheit, ” in Cathrin Gutwald and Raimar Zons, eds., Die
Macht der Schonheit (Munich: Wilhelm Fink, 2007), pp.49 - 70.

®See in Petra Leutner, “Versehrte Hiillen: Die Risse der Mode, ”Berlin: LIT, 2014,
pp. 309 - 390.

®See in Petra Leutner, “Faltenwelt: Figuren des Textilen bei Marion Poschmann, ” Berlin:
Suhrkamp, 2014, pp.56 - 82.
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® On the themes of the fashion system, see, among others, Yuniya Kawamura, Fashion-ology: An
Introduction to Fashion Studies ,New York: Berg, 2006.

® See in Giorgio Agamben, The Man without Content, CA: Stanford University Press, 1999.

@ Exhibition: Warten: Zwischen Macht und Mdglichkeit, Hamburger Kunsthalle, February 17 to June 18,
2017.



